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ST TR oAt AACEDS | F$F FoTAMIR @ @b MG TS FeTs TS
FreidifFre @M AMRvrel e SCE0e | S (IRfBe-I0 [Famsea I e
@Il TR RIARICT A0S S | foff BRI 477 Rryrs BF’ (The
Scream) @G Ffew fedigdm svvo Boiew Shd @1 B T=amzm
TRRAE SF-Sifs 8 SFFeR B+ AT QS *REH Ao (A HFIEd wqefe
OIS (SIVICTSIR TEiffTs 20 8otz (fba ») |
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SR QAT - gBTB R

fo@ 5 : Mg el 37, Hewrm, Fraiale, svoo B5m |

@2 qRE A i e Mg W& 04 (Toulouse Lautrec, svu8-350)) |
i for@ wi=iifT 2=12 Brem et Tl west $054 ared ool 8 awele (e
o erelq “ififrs | Retre $ fora Area @eza= | wiea wepi e #ifie,
TS, HAfeel ¢ AT SRRRETe TEw dfeni IS afswite 2@ | $iE
46 By el F 26 : LA Goulue'. 4TS TZB IR A FCAR 707
oo foalfre TR | smaeiena fofF vaefs IeBRPH (Masterpice) fercaiiats
foq fsfiel cae | 3feq fPreiafe e oaw Sewdet oo Faw s =113 fba wmi
geife g Rifd @IC (Pierre Bonnard, Shba-5584) 492 JSHIE IS
(Endouard Vuillard, Sbbb-3880) | i forq Aoz ez GlH @3g
TR TogE e RUiTS TW [e ST ALY FI0oA | SIod fa<eie
STRINSTR R vifafas & e @ ‘Lavish™-@3 G<ge fBa (s wige | To7
TSR T '8 ARSI FATHR G SN SFFATOT qew faiaifers g

AR |

%17 Postimpressionist ®*18 & 2= 2cwel a6 @A e (Emile
Benoit Henri Matisse, Sb-ud-35¢8) | FFIEIR *miE SIpae 6 il g
@ =I=I3 WA T | @ T fof fdied e 53 ¢ @ & TR
LIRS, TS A @ FIET 06 LT Tegere! @ Siqely [iva G bram Iset
O SR W9R 2 Reawr | fofer foeel vk forw wifvafae wfsfre we, @,
IS G SgERErEce fAfae ¢ SfevameAe qFeE (eftte e
RiEoeTE | Svo8 i Fdidif M g i o S| g s feofq
TRTPICE q0eT 14 e saeite afew foriare aum foa w2 Feares | forag

¢



e g aFice Tt e i

2PieelB FAIRY T FREHI Aerodad G TFIRS AT “ifasies sHiffme
et fRwre foeett | S MR g A0t ZWifie wemd wore wiwaay @
TS AfTEe 2R | FERn oW oF »HARFe wwey o zeE i
AfoPfe | DI T (@0 BY T R GFeW T (R e
PR et @ (ba vo) | @2 afemm et ¢ &7 ifest *lerra ba
IR P |

@ so : Fisft cfa e, 7997, o=l |

Gea P8t <9 ‘The Blue Rider’-99 figians fedifoa gioiics v+ fetew | @
SRR Syew RE A9 fF (Paul Klee, Sb-as-3580) Ffoe aner & 80f6 suswia
feTRiare 7R 3 | o Reiam xoww #fi @2t ¢ s 9bFimene frghe
JEACR | &3re g T4 AR : ‘Until 1912 he also produced many black-and-white
etchings; the overtones of fantasy and satire in these works showed the influence of
20%century expressionism’.*® 4feF &fSrga IAWORIT FotAMR b wiw
e FEe TR e Afifere Tig e afedt swe | Ret {biew wifiew
(@S ‘The Bridge’ T SI7 «3{6 418t 7127 (S €19 | dvo¢ B TREF Die
Bruck (The Brige) WeTa gl Q7R s Seiamsia Om e csiieg e smd
T | @8 S feieiaife’® Bifer AR’ (Tumning point) T IR | 92 P Agree
Srey GR(H R S Stee {32 @AW (Emst Ludwing Kirchner,
Shrbro->50b)-93 @F AT e FISCAWIZ RN1R fBw T : O 72 ‘Otto
Mueller-93 &fe3fs | Tua f5rg GITeNRTT IFW @ AWCR F@ TFN
eIt BIel FL0RA, TS I @RIR v wifefrs |

RCRFD I Sy 4l Fg =it A 5T (Pablo Picasso,
Sorbrd-55a9) @fibe, TR ¢ et fba AREse SR e an¥fy ST |

Y



TN QoAb : @B s

THON @ NPT Afafgs /et sioteqe sfitas t&f#2r spo08 BEBimm T2
o0 IpiPeIr Afrgioe 2w eots | T Rore I I2Ed Wi Bela o Fars ANl
TR | fof geifoa Tgem 2l TaiR Jrrer e @rtes | ©i 9 S@me
I TR : “First and foremost was Pablo Picasso, the Spanish lad from Malaga who
made more than 1,000 prints including etchings, engravings, drypoints, woodcuts,
lithographs and lino cuts.”™ S»0b BT AMIFIE FOTIMR BINRFS ©1F @fb
S 5@ 26 ¢ ‘Head, a fragment’ | STHSG] ABILAT KI5 7 I @AE
AL IS @R A AfoFllG AT ifbe vz Fife 2wz | $F TwwIET
TS afberr tafieEy wfs el ¢ SeAmaaeeny et Robiem 2=z o
TR IR0 | O @Y @fbe foram Ty @fbaTm @4t @3 ot SHicERiBTs (Sugar
aquatint) ST o 411 2 TR | FPAFIEN FRiaif @Fie wrem e 98 v
T SAF-FRER s58¢ BT 9o 6 Al Texture (FINE g TET | @3
Tafore fo e 90fb suseR for Qo11R T | o @6 Sraeriey e B
1R B9 =T TR (fo@ 3s) | .

fom 5 : R sireent Pisten, 79, fFels (afe)

e (Surrealism) & < *giste (Marc Chagall, Sbbra-35b¢) Sod0
IR AR TS SR Sew g9g A sh&Ee Mews g (42 o @
Al RO <fodt I | S QAR FEeTETe ENRlE, IR 6 A
ARCoE foameom A e o | S geifbaces Seakel T q@ JNoE -
‘Chagall’s major graphic achievements are the early series my Life (1922), the 105
etchings illustrating the Bible (1956), and the 100 etchings (1948) for the novel
dead Souls by the Russian writer Nikolay Gogo’.**
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QT e asite™ B e st

o M @@ @ (Henry Moor, stis-355v) Tore fdre sz fg)
ot A4S =ife Farae awem Jrw Fralares Res Wi AR is e | o
S50 (AF S5b-8 B +1fe et i o go12 7@ | 2113 g S s
e SRy | <RI Ba wvam @l AR et e o foft Rremesa
effefs = ¢ foraa stam fea st wifareat forme) 2lierest | S 2112 2RTe 95
T NG O 1 AR 20T AGIHot tfbars w59 e Mrphon Swa 30
ewTR | R @fi ol fouR (@ @ e siafere iR IR | SH TR
@y @ T ‘Woman with book’, ‘Sunset’, 992 ‘Man and Woman’ |
Ffreem sw c=f FE e (Joan Miro, Str&0->5b0) (I FIFI6 924
freianfee @ afbe Mo g fba =it e | o oreacem wigfs 76 @ @
s weiife 2R | S Freaifbastn TriforE ¢ Swxrem g e | sw
AR Aafos Weo! BEITSA Original etching So0 BB iwd it fviweia
SRAMS W6 | TR Ae@edtia RS we o %@ [ F0H N SR
oI Ol e @b FHR M eey W (James McBay,
Shb0-35¢5)-47 ARl FTERY TG | TS R s @3 2R (MC Escher,
Sordb-359%) TS I 8 FIOTAMIR T4yew bw avam @i e f&re | ©i7 @ew
I ot AP vy @ *RE I @iy (IR | g Svou Rebicas weers S
Jlee fery Pigerelr Afima et 37 |

73.
R GER DRI B F L aa b (G ER R 6 G|

TN S SR RIAZFCL TNIRY @ QT IR AT | Ol efeB
1R P Qe ¢ SRS b 2@ Stz | Sl AR ffre dwfeq
SRPE TUHn, Suaefey, Frmn; 35 cafer SNwe wRAwD, afte,
TIEEIBEH @3 i afes See o fdiare 2o Mige foa
AR | ATONHA PIT© (e fomaial @ifers e | S|t fHawe! @ s aFad
TN FACRA O AL |

e &S (Relief process) : Tifbazea @& Sraacaisy cxifgr safe gel ffers”
e | ‘Rfee o wifek e o zrr Tvere | widfie Tree (At Uy A1 Sy
@I g tofd 1 | ot fom QARER ¢Ft@ «3 et fogea | widie ee (A A
S (06 By e Dahesa 36 FHoww (o | @2 ~wfed SIS Woodcut print 3

o



ST weifbase : 936 AR

FISTAMIZ BT 51 97 (Basic principle) 2@ ‘Black Play on white” Sidie 1wia
o FIEE (e | FIFi TYEIT® 9F (R SA0e T A20T Se iy bawel TFw
TR @ LRI B A AIEE I CTHI6 Fori e foasmeod (@ S e =i 26
G S @0 A et (@06 foame Seife @ Tiwey 16 Fieng @R frw Fied
SAfere el FC AP @9 e Al TS I @ A @GR @ (R
e viel ey fom 2R e | @i Mgt (iefae ¢ SReifeaeeT Sess
Tire fom RIS GfHTa ST | Bea e i g eifareicd Beit e foq
BIAIE 9 FE | AT TIPS 28 TR, SIBRER, qUSAS %, 7 fF,
BT, @it 35 e Fft @3 Rgesmd see HeRE s |

e Jmfed O WYW VU @waf$Y (Wood Engraving) | 3A&
‘Engraving’ *It3@ Sifeqifae o oo (amidge (45, 39 9@ O @ (I
@WIRFS e (AT GIIRT 7 (TR AfeEH | MARrS T T (Cross
section) A SGEIGOI W B9 AWANT 9 o= (End-grain) AfC<e
16T Tyt BAfeTe FRTTH ARG TSRO (MR P F COf F0a @ Q7 FANT&
A AT TEIFTS T4 77 T Tuaafer 31 77 | Tedweaier MURee (Rb wipfed
20T AT | BT Weafoeraa 391 999 (Basic principle) 2@ ‘white play on black” | e
Aferar P 79 T I 2Fve e TR e bu ww w@ TRy JiRE
et foamel Sfey s @ @fSe FEtm wifiE S’ 'ee T 9 A
AT | €2 oTafore Rl BraeR TR @ Fiwiae Dass geiiR SR | 9Rele
7T pee, 3o @ond ey Rid @3 fgawac foa vk ey | B
NEfod A 96 S@CA NN ZCE TR | =i =% ‘Linun’ (S ‘Flax’
BT oI =i @92 ‘Oleum’ 9 (951 =toa eS| foaiferais e wAfares tofd =@
AT wiFeizes, o o, afem, FIef oA, % (Cork), 2202 ACSIA (whiting
powder) '8 €Ul 0 T | @ e e Cofipe T AIG oI (@ ATl 5
Bl @ i1, . =3 S0 el e DIeTIR el =11 Siferoet orere 3oyt Wil (e A |
93 effe tofigrs i 1 TR PRI <= =0 | ars Ry 30 qf w1 W,
T foresa o FCE Suite W AW B @ Redw @ St 98 @aeiEe
(Illusion) CAIET® 2ea A | g PR (Linoleum) TNF @3 &% 414 SIS
& AN AT SHSH! FAHR et wphoa Ko ot e (e o 3 tofd
A @I RIS TR i 2Te 9 At afte G Fsite =7 e | Feret
TGl BT GafeER ek (=F SApfed 7 A | Wifew, P ey gt @3
REqET IS FEC |

Od



el Mg aite T et Adiast

S@ArT e (Intaglio process) : 018 I @A ® “&f® Rfbasra a3
TS CHfE 8 SIBHArE KN | TSI *7 intagliare (A 9¥ ©4fE | ‘Intaglio’
W 3 SfediEe wd e wedW, Sewd’, ‘qigemd’ Il ORI
@MIEFS TOBT W (AF B TS | 1] WA afe] TWge GRAWS'
(Drypoint) STAF0IR GTeafSe “afeq SHEa | AT qresited s @
fza SIBad TROEES SRR 5 QU *& FpieE e e foraa @t wive i
@ Sifer wfica wfefae T Goaw A1 FF o F17e M Y2 ST (o]
g ieice @fbe (IR =T B9 frea R foa 7R SR | QRAGTS 93
ATON (IR ZE T @ETR AT RIAFS DG @RI (SN 8 SCADITH
(STl-SR SgS T | TIF &, GifeE @, UEE, IES g R 93
efean fow S @S | IRaea W9T WGA ‘Mezzotint” or ‘black manner’-ag
o 2R (AMIZ 9 I SR qigUe (e fba DARER e | $E @eETe
SeRReid e ReReddl e st foges tifse wigw | @3
AGfoTe foa B ¥ (@ ey S =Bogend Fowe Tuifite 2@ 813, It =)
I ML F5164 Afere 23 1 | $I19 1 &% AI9=ired e 509 1 @I’
G AT 623 B I DEwesta @ www Fea e Fi fve 903 wew g
s S Teifte Fea Hraw == i Fed @ e Afen afsfie e
G5 91 BrE weim e e e TrwFS (b g Fiies |fvg (R TR
B9 T S g fow Qi3 Feaces | R (R Fiaen 92 aFacd b woiiR

FCACR |

S Eeq SIEHE W CHIET WG ZeeA B @meafey (Metal
engraving) | TS HESTS qNATSe G @ @ (@ifere 27 ©f peiy G
43 T IS¢l 8 vF eedd ¢ e vififas @REsd | R dreeites
Soifirete foa MR @ @1 Fif @ifacy sifefae Fifer 6o 1 FrF e Fivie
e = SerwFS (5 Wy FN® @R @R TREE S i (ST @
afee ge®d 9 Metal engraving I67 T ACE | TAGT ¥ IR GHIfEe
@TIER A @¥IfFg GE aFeafer e Avewt TR | A7site HSt g
e FEt @3 afeam e FoEeed | 999 AAltes SHfiera iiw, RGN 31 45 8
e ©itet 9ifere YTATTT I ATHATCT YTENed o b @il foa 9t 997 @At
6T (06 PATST (igd W 5o =eh ©ifftaa e iy F1RfGs «fe
sfifire aefTe Ridar gEee Fo s Fif [t Sfofie s 1R sty
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BRI Tk R | T | SR B PR ot

(1 =1 (Damp) F1oTer @fbe (@97 (IR MR B#1 (e719 *Te0s afe 390 2@
AT | @R “afere Pt qFET O GTeew, SeTEs SForeREE, ARRRE,
(ST (0, RAPCPT GToli<d, T, WINFES, 431, ISR /% SEws e
RI7MIR FTACA | TS w07 WA (@il GBS (Aquatint) | (g ics e
(Rosin)-47 AfFT® &tal =idl fEFe 02 2= WISEIHG aifiw | Tt =
"Aqua tinta’, ¥ ¢ 2T AT &1 A TR (Coloured water) | G (AT IATR
2fS*1% ‘Aquatint’ == TS | resiics afem @ afTe-nifae i seme
@ B e Afowfe 2 Bra AqETs SHFEHG’ < 70w A | geiiven
Aot afew wol b Siet o it 396 T o7 e Sw
521t SITE ©ifet FoT Bfet e Searcem wicifes wignt (ot @ie-siifirs e
g 0 foumal FH@ oo if aificn wiefie Ff Goem a1 B e Fivs
0 r» SeerwIge Qib! wiy Fever «fbe iR =l ol fron R 5w wee
FCACR | BT ofan, P, SR b ey @3 e Sewy R R
FCACRS |

AR e (Planographic Process) : #5169 *[% ‘Planus’ (03 ‘Plano’ *IHa
Teife | TR wifodife s 2mr e fies | @I TN (W3 9 99T e
TR foamd TP [Rfw @ <@ (on ¢ aem s/geTs @etiter efewe
TIex FBF I TEIFTe B | QAR AR G ‘o 1 siffres
TEfS T A AT | @B IS Amfon aqimen TN TEn PR
(Lithography) | & ‘Litho’ =t o oNeq | Fiafs aqwen Some =@
B, A Limestone oW fde «ififbe | @2 paietem sree sojd siffe
Co= 1 B TSI ToRRe fea 3w wEe A1 o o Sy @ Wi3he «fired
ﬁﬁ@ﬁmmﬁﬁmm@m)m@mwwﬁewww
RN 2R S SEARAT Wl Q@I (Hydrophilic) Sdfie #Hif wra
SIPTS 04 AR el TR AR ST T (3 S Fif 2 w23 1 |
SRt IoTe wfFe St FIWITFRS (Hydrophobic) Sidie =i @igi wio7e =1
RS TR FIET T (71 G K G I@ Z(S | Ficicdmm ABrew =i 2o
T WAFPFS (O g wloe @7 e [ew @7 o iR e i Sen
AT (e AT @ PRI ofgm =% g 3@ Pl wo feaes | geifas
ARSI @ s T <= 2@ A | wiem, Sm, @ e, i
RIS, P& AT, GEPT GRS, RAEIs S o5, qoears I7, = a1, = f,
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JieET= HEse SIS 9t qiE Afaw

e, & e, @si S ey et Fraiaiie st e e A B

AR

T P BRI o, oIed @ glioreel @i RefigrTer e 2@
TR 0% (SN Qeifbase = @R WewH | T/ vk FEtow
faeria Rem<grs agfs, TTREER Tm SPwhs, s Rmwe TEEa J4-722,
A g, ReT-Rra, Swomeefon vufin [ivaws gore o s
RIS Parfne, e ¢ w4fas @t taf sy, T fFedifs, fies =t
oTd e gy ey oo @R | 2Hita ewaer =@ A8mw-fFasm
HHR S AR g R spa 3@ RefgeTer e e
RS | AR, SR HFio »iR Pasni e Resaer am @3 Baics
TATe 2T A @, TowEiAR —ivifoa Rigarr QTR Resa SRy o
IS S ReAfbal g3 Fgafrea Sivm Rigerme s T90s T8 JEH—«2
ST SCABICHR LR F1 T |
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